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Summary

The present study deals with history of music education in Ostrava in the period of the
Protectorate of Bohemia and Moravia (1939-1945). The study reflects the studies theme in
the area of general music education, specialised music education and music education in
teacher preparation. The study also mentions music popularisation and music education of

general public in the period of interest.

Introduction

On 16 March 1939 Adolf Hitler issued
a decree on establishment of the Protecto-
rate of Bohemia and Moravia (Protektorat
Bohmen und Mahren). Development of the
Czech system of education was negatively
affected by the Nazi occupation for the re-
lated massive decrease of the number of
Czech secondary schools and in November
1939 closure of Czech universities, negati-
vely affecting staffing of secondary schools
and teachers’ institutes with new teachers."
Music education in Ostrava in the period
1939-1945 can be studied from several dif-
ferent angles, including general music edu-
cation (at elementary, burgher and secon-
dary schools); professional music education;
music education in teacher preparation and
music popularisation and music education
of the general public.

Elementary, Burgher and Secondary
Schools

The background of music education at Os-
trava elementary and burgher schools was
quite favourable (one lesson per week in
all boys’ and girls’ classes). Folksong was
an important element of music education at
the elementary level, especially with its edu-
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cational relevance for practical life. Music
education also followed particular objecti-
ves related to not only nationalistic but also
ethical aspects of education and upbringing
at school.

By Decree of the Ministry of Education of
26 August 1943 music education was in-
troduced as a compulsory subject at se-
condary schools (in the first to the fourth
year two lessons per week, and as an opti-
onal subject in the remaining years). There
are documents of secondary professional
school participation in concert life in the
Protectorate period, as for example the
documented existence of the Orchestra of
Business Academy in Moravian Ostrava.
The orchestra was conducted by teacher
Karel Hofirek, in addition to teaching and ar-
tistic activities in the school also writing re-
views for daily press, such as Ceské Slovo
daily. The Orchestra of Business Academy
in Moravian Ostrava gave high-standard
concerts, considering the environment in
which it was established and developed its
activity.?

Professional Music Education

In the Ostrava of the Protectorate period®im-
portant activities are documented in the area
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of professional music education. Active con-
cert activity was pursued for example by the
Masaryk Music and Singing Institute (later
renamed to Institute of Music and Singing),
the Rund Music School of the Zaboj Chorus
Society (formerly the Music School of the
Zaboj Chorus Society in Silesian Ostrava),
or the Vitkovice Municipal Music Institute
of Dr. Leo$ Janacek. The abovementioned
institutions tried to develop both teaching
and extensive performing activities (music
parties, solo recitals, matinees etc.).

The following text will mainly focus on the
Masaryk Music and Singing Institute (or la-
ter the Institute of Music and Singing) and
the Rund Music School of the Zaboj Chorus
Society. In the school year 1938/1939 part
of the teaching was suspended at the Masa-
ryk Music and Singing Institute for some
of the teachers were mobilised and had to
serve the army (FrantiSek Mita Hradil, Josef
Bartl). Despite that the Institute continues
its activity including not only teaching but
also various music evenings, solo recitals,
or competitions; selected teachers involved
in concert and music popularisation and ge-
neral public education activities.

The Institute was reorganised, which for
example resulted in establishment of the de-
partment of music education where children
at the age of 6 to 8 received rudimentary
music education, understood as elemen-
tary music education. The school activities
further included chorus singing, ensemble
and orchestra practise.* The chronicle of the
Institute also informs about Hradil’s efforts at
establishment of parent cooperation in mu-
sic teaching activities at the Institute. “The
most important element is the pupil who
attends lessons, listens to the lectures by
its professors and follows their instruction,
practises the compositions at home and
then performs the practised pieces in the
classroom. Our work, to be really profound,
must be supported by parent understanding.
This means correct and serious view of mu-
sic studies, checks of absolute accuracy and
timeliness of the pupil’s school attendance
and home practise.®
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Long-term success in teaching resulted in
grant of public right (by decree of 8 August
1941) whereby F. M. Hradil was appointed
member of the state examination jury for
private teachers of music.® Since then the
Institute ranked among major educational
institutions in the context of music education
not only in Ostrava but nationwide.

The Institute can be said to have sufficient
numbers of pupils despite the difficult times
in early 1940s, even recording significant in-
crease in the school year 1941/1942 in com-
parison to the previous years.” Despite the
culture and art restrictions in the Protectorate
period the Institute of Music and Singing be-
came kind of model for all music schools from
other regions of the country. Period press re-
flects the need for building a proper music
school on the level of music academy or mu-
sic, dance and drama teachers’ institute in
Hradec Kralové (as a model for other towns
in North-Eastern Bohemia), with similar func-
tions as the Institute of Music and Singing.®
On the occasion of 36th anniversary of the
Institute existence (in the context of the vi-
sit of the ministerial secretary Basil Macalik
in the Institute) F. M. Hradil summarised in
his speech of 13 March 1943 the most im-
portant points of its history, formulating pro-
blems of contemporary Czech professional
music education in this context.

According to Hradil Czech music education
was impaired by organisational fragmen-
tation and heterogeneity and needed uni-
fication. Hradil also pointed out the difficult
financial situation of music school, their de-
pendence on public funds which did not as-
sure reliable existence. Hradil raised the re-
quirement of permanent financial prosperity
of the schools, which would also bring about
increased social standards of the teachers.
Hradil was fully aware that a good school
needs good teachers — artists — who were
lacked in the Czech schools. Only few per-
forming artists were able to understand the
specifics of the teacher profession to be able
to sacrifice their performing ambitions to it.“°
Hradil could see remedy mainly in de-
epening of conservatory studies on the
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pedagogy-didactic level, in increased atten-
tion to teacher census including distribution
of lists of available teachers to individual
school via the Ministry of Education or Music
Inspectorates.

The teachers of the Institute of Music
and Singing also paid considerable atten-
tion to younger pupils (in the school year
1942/1943 the Institute provided music pre-
-education to children from 5 to 7 years of
age),'® who were then expected to continue
with further music education. In addition to
the main aim of systematic education of
music experts the Institute also aimed at
education of perceptive concert audience.
In their approach to younger pupils the tea-
chers mainly utilised their natural vividness
and inclination towards movement, further
developed into a sense of rhythm and mu-
sic in general. The Institute of Music and
Singing was one of the first schools in the
region providing professional training in rhy-
thmical movement to children and promoting
the same among their parents. Rhythmical
movement was important not only in music
education but also in general upbringing.
Training in rhythmic movement was consi-
dered by the teachers as direct preparation
for music education, with an important po-
sition in music lessons.

Institute developed music education on the
grounds of a specialised department where
mainly thanks to Miroslav Barvik special
attention was paid to music analyses with a
gramophone or a piano and where lectures
of artists as well as listeners were organised.
The purpose was to provide an opportunity
for establishment of relationships between
education, performing activities, literature
and art in the wide sense. For example in
September 1943 music lessons focused on
the theme of the personality and composi-
tional achievements of Leo$ Janacek, with
the conductor of the Ostrava Opera Jaro-
slav Vogel appeared in the second lesson
to lecture on Janacéek’s Jenufa."

An interesting innovation leading in early
1944 to deepening and improvement of mu-
sic education organisation at the Institute

was represented by establishment of the
Music Education Board, with the members
including the best students of all years. Each
member has a special field allocated where
he or she recorded performing availability of
individual pupils.

At the beginning of school year 1944/1945
the Institute of Music and Singing faced in-
sufficient spatial capacity (limited to mere
two classrooms), after the school building
was allocated to a German weapon fac-
tory, which paralysed the school activities.
Efforts at finding classroom space outside
the school building failed until the adminis-
tration of the Holy Cross Convent provided
one classroom in their building.

Air raids of Ostrava together with the false
information about closure of all music
schools at the beginning of the war year had
catastrophic consequences for the numbers
of enrolled students. Out of the one thou-
sand thirty pupils registered less than a half
actually turned up. Lessons were even held
in the teachers’ private homes. In November
1944 teachers and pupils of the specialised
music department were sent to work in Ger-
man weapon factories. But despite that the
activities of the Institute were not suspended
completely.'?

Great courage was displayed by the head-
master F. M. Hradil, who made use of this
contacts and knowledge of German to pro-
tect the teachers and the pupils of the insti-
tute for as long as it was possible. Full acti-
vity of the institute was then renewed after
the end of World War Il, when in 1953 a spe-
cial department was allocated to education
of professional musicians, after a time trans-
ferred under the Music and Teaching Higher
Education Institute, the later conservatory.'
In the period of the Protectorate of Bohe-
mia and Moravia frequent changes in the
position of headmaster of the Rund Music
School of the Zaboj Chorus Society (for-
merly the Music School of the Zaboj Cho-
rus Society in Silesian Ostrava) were made,
with a negative impact on the school develo-
pment and the teaching quality as such, alt-
hough the apparent increase of the number



of pupils justified the hope for the best.“!
Following Theodor Polednik Josef Schrei-
ber was appointed the school headmaster
(holding the post in the years 1938—-1940),
succeeded by Miroslav Junk (1940-1944)
and Josef Przebinda (since 1944).

At the end of the thirties and in the former half
of the forties further changes were made in
the teaching staff. In 1938 Jan PeSat termina-
ted his teaching activities.'® “The trustees of
the Rund Music School of the Zaboj Chorus
Society in Silesian Ostrava accept with regret
that you resign from the post of violin teacher
at the school and express their acknowledge-
ments for and appreciation of your (...) work
done for 23 years for the benefit of the pupils,
the school and the art of music in general.“1®
“For nearly a quarter of a century you were
one of the main pillars of our music school,
and while you were here there was hardly
any event held by the school in which you
would not participate as excellent teacher,
conductor and organiser.“"

The situation with the school building was not
yet resolved in the Protectorate period. Josef
Schreiber says that teaching was performed
in restrict ted conditions.” (...) Classrooms of
the Rund Music School scattered in many di-
fferent places did not allow me to concentrate
fully on the main task of teaching and artistic
activities.“'® Schreiber tried to get a building
for the school with the help of the school trus-
tees, but he failed (the school only got its
own building after the end of World War 11)."°
The restricted conditions were resolved by
teaching in the teachers’ private homes.
Josef Schreiber was one of the most out-
standing personalities of the Music School
of the Silesian Ostrava. After his abdication
for the headmaster post he received an offer
of membership in the board of trustees of the
Rund Music School of the Zaboj Chorus So-
ciety. Schreiber’s relationship to the school
can be documented, inter alia, by his selfless
devotion. “ Your headmaster activity (...) feel
in the war period, full of political events. Then
also the RMS (Rund Music School, author’s
note) was in difficulties, both existential and
financial. You were full of understanding for
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the school, which was proved by donation of
nearly all your headmaster salaries for one
year for the need of the school.“°

In addition to the surviving problems with the
school background there is also evidence
of restrictions in the area of concert pre-
sentation of the school educational results,
for example in the school year 1941/1942
the music school prepared the final concert
where the 35-member school student orche-
stra was to perform, but the general police
ban prevented the concert from being held.?'
Study of archive materials allows for the ge-
neral conclusion that in the period of World
War Il the Music School of Silesian Ostrava
mainly presented its results at in-house pu-
pil concerts. Full teaching and performing
activities were only renewed after the end
of the war.

Music Education in Teacher Preparation
In the school year 1938/1939 the numbers
of pupils at the Teachers’ Institute in Sile-
sian Ostrava fluctuated considerably, mainly
due to admission of large numbers of stu-
dents from the discontinued schools. Due to
the period context the activities of teachers
Jan éoupal and Antonin Kfiz, including en-
gagement of the school staff in school radio
broadcasts, can be considered significant re-
gional achievement. The broadcast program-
mes included selected choral compositions
(for example on 9 June 1939).22

School radio broadcasting can be inter-
preted as an effort at strengthening natio-
nal identity in a difficult period, especially
with support of parallel documentation of
inclusion of Silesian folksongs in broadcasts
of the Czechoslovak Radio thanks to the Lu-
mir Chorus.

In late 1930s students of the Teachers’ In-
stitute participated in occasional festivals of
Czech writers (with regard to the difficult ti-
mes also accenting values of the nation). For
example on 14 March 1939 the Teachers’ In-
stitute organised a programme in memory of
Karel Capek, including both literary and mu-
sic performance (a selection from Dvorak’s
Biblical Songs, mixed chorus compositions
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Death, Life by Josef Bohuslav Foerster and
the hymn Saint Venceslas by Adolf Cmiral).?®
The establishment of the Protectorate of Bo-
hemia and Moravia increased the influence
of Czech culture, culture institutions and
festivals. The Teachers” Institute in Silesian
Ostrava organised a concert performance in
the context of the Czech Music May (with the
proceeds donated to holiday care of the stu-
dents of the Teachers” Institute). The event
was held on 18 May 1940 in the big hall of the
Catholic House in Moravian Ostrava (in addi-
tion to music and dance performances also
including a model physical training lesson).
The programme of the concert focused on
Czech music, in addition to arrangements of
Silesian and Moravian folksongs by Jan Sou-
pal and Rudolf Wiinsch including the mixed
chorus Dowry by Bedfich Smetana, and arias
from the opera Rusalka by Antonin Dvorak.?*
In the period of the Protectorate of Bohe-
mia and Moravia Jan Soupal terminated his
teaching activities at the Teachers’ Institute
in Silesian Ostrava (in August 1942). In the
same year the activities of the Teachers’
Institute were suspended locally, only con-

Music Popularisation and Music Educa-
tion for General Public

Although archive materials from the period
of the Protectorate of Bohemia and Moravia
(1939-1945) are only fragmentary in relation
to music popularisation and music educa-
tion of general public, even in that unfavou-
rable period there was the Popular Higher
Education Institute (the original Masaryk
Popular Higher Education Institute was
renamed in 1939) which existed till 1944,
when letters of acknowledgement were sent
to the teachers and the popular music edu-
cation institution was finally closed.?®

The period of the Protectorate of Bohemia
and Moravia substantially affected not only
the general public in Ostrava but also orga-
nizers of popular educational events. Despite
the hard times in 1941 Mirko Oc¢adlik was
allowed to give a lecture in Ostrava on The
Purpose of Czech Music, followed in the fo-

llowing year with Foundation of Czech Opera.
The year 1941 was also the year of Antonin
Dvofak’s anniversary, in the context of which,
in addition to numerous concerts, a lecture by
Otakar Sourek, a leading expert in Dvorak
studies, was held. In early 1940s Jaroslav
Vogel initiated meetings before opera premi-
eres where Ostrava audiences were provided
factual information about the staging, with live
performance examples (in 1942 — Dvorak’s
Armida, Wagner’s Walkiire).2®

Organisation of musical evenings was mar-
ked with a change comprising their transition
to Cultural Wednesdays?’ with alternating
music and literary programmes. In the pe-
riod of interest commonly held concerts were
also organised, confirming close cooperation
of music educational and cultural institutions
in Ostrava. In the case of cooperation be-
tween the Institute of Music and Singing (the
former Masaryk Music and Singing Institute)
and the Higher Popular Music School an im-
portant link was represented by the perso-
nality of F. M. Hradil, who was active in both
institutions.

In 1940s, in addition to F. M. Hradil, ano-
ther engaged musical life organizer was
Josef Schreiber, whose concerts with ope-
ning lectures mainly featured contemporary
Czech music (in 1942 compositions by Karel
Boleslav Jirak, Vaclav Kapral, Josef Bohu-
slav Foerster). In 1943 Ostrava public was
introduced to compositions by Ostrava com-
posers (Milan Balcar, Jaroslav Vogel and
others). The Higher Popular Music School
also organised an extraordinary lecture by
Dr. Jan Racek on Leos Janacek and Con-
temporary Moravian Music; and Prof. Karel
Hofirek’s lecture Forgotten Masters of XVl
Century.?®

Conclusions

The historic outline of music education in Os-
trava in the period of the Protectorate of Bo-
hemia and Moravia 1939-1945 can be sum-
marised in a couple of individual conclusions.
In the Protectorate period of 1939-1945
the music education in Ostrava faced the
hard existential conditions of Czech schools.



Despite the outlined difficulties activities
were mainly developed by institutions provi-
ding professional music education (the Ma-
saryk Music and Singing Institute/Institute of
Music and Singing, the Rund Music School
of the Zaboj Chorus Society and others).

The concerts and other events held in the
period were focused on Czech music, em-
phasizing the attributes of Czech nationality
and national values. Czech music was of-
ten featured against bans of German cen-
sorship. One of the positives of that period
was establishment of compulsory subject
of music education in secondary school,
including secondary technical schools, with

Notes
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afterschool student activities in school or-
chestras, such as the Orchestra of the Bu-
siness Academy in Moravian Ostrava.
Qualitative development of the subject
was assured in the Protectorate period by
a number of outstanding period personali-
ties including Karel Hofirek, FrantiSek Mita
Hradil, Jan Pe&at, Jan Soupal and others.
The history of music education in Ostrava in
the period of interest also included limited
music popularisation and music education
for general public activities organised by
the Popular Higher Education Institute (for-
merly Masaryk Popular Higher Education
Institute).
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Résumeé

Studie se zabyva dé&jinami hudebni vychovy v Ostravé v obdobi Protektoratu Cechy a Mo-
rava (1939-1945). Studie reflektuje zkoumanou problematiku v oblasti vSeobecné hudebni
vychovy, odborné hudebni vychovy a hudebni vychovy na ucitelském ustavu. Studie vénuje
pozornost také hudebnim lidovychovnym a popularizaénim aktivitam v daném obdobi.
Keywords: Music education, teacher, Ostrava, Protectorate of Bohemia and Moravia,
educational institutions.
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